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Atelier Sher, exhibition catalog

Scratching the Surface by editor, Arts
Observer

Images in the Chaos, by Hilly Moyal,
Makor Rishon newspaper

Avner Sher Paintings, exhibition catalog

Avner Sher, exhibition catalog, with the
Current Art Group

Reflection, exhibition catalog

Exhibition Catalog, The Israel Painters &
Sculptors Association, Haifa

The Madness of Destruction, by Anat
Medan, Yediot Aharonot newspaper

A New Inner World, by Alim Blitenthal,
Makor Rishon newspaper

This is his Tatoo, exhibition catalog

Israeli Artists, by Yehuda May, Auction
Magazine

Collections

Janco Dada Museum Israel

Baram Museum, Israel

Harnden Family — Boston

JP Murray Family, Beverly Hills, CA
Joe & Stella Katan, Geneva

Katz Family, Miami

S.M. Abrams Collection, N.Y

Frank Alexander Salaris Collection, N.Y
Beilin Collection, CA

Kristal Family Collection, Israel
Richard Mashaal Collection, N.Y
Senvest Collection, Montréal
Tedeschi Collection, Torino

Amirey Zichron Yaakov LTD, Israel
Private collection U.S

Private collection Europe

Private collection Singapore

Private collection Torino

Private collections worldwide

Works in the exhibition

950sq.m., 2017
Incising, etching and scorching on cork and wood
153x153 cm

Fragments, 2017
Etching and engraving on blocks of cork
50x100 cm each

Rifts, floor work, 2017
Etching and engraving on blocks of cork
280x280 cm

Tree of Knowledge, obelisk, 2016

Scratching, etching and engraving on cork
and wood

50x50x310 cm

Past, Present, Life, 2017
Milling and etching on natural cork bark
84x189 cm

Quarters, 2017
Etching and engraving on blocks of cork
50x150 cm

O, God, 2017
Etching on blocks of cork
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Biographical Notes

Born 1951, lives and works in Israel

Education

1984 Art Studies, University of Haifa, Israel

1978

B. Arch, Architecture and Town Planning,

Technion, Israel Institute of Technology

Solo Exhibition

2017 Jerusalem Biennale, October—November

2016

2015
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2017 Art Stage Singapore — Bruno Gallery
Singapore

Kiaf Seoul - Bruno Gallery Seoul
Art Zirich - E3 gallery Amsterdam
Clark gallery. Lincoln Boston

Mercy Gallery, Loomis Chaffee, Windsor,
CT

Artist in Residency, Loomis Chaffee,
Windsor, C.T

Chase Gallery, Mendel Center, Hartford

Artist House, Tel Aviv

2014

2013

2011
2007

2005

2002

Art Hamptons (E3 Gallery)
Scope N.Y (E-3Koninklijke villa)
Scope Miami (E-3Koninklijke villa)

A Bird On Wire, Bar David Museum,
Baram, Israel

The Secret, Jaffa Port, Tel-aviv 2014 Scope
N.Y (Koninklijke villa) 2013 Koninklijke
villa, Oostende, Belgium

Atelier Sher, Art Monaco Fair, Grimaldi
Forum, Monaco

Opera House, Tel Aviv

Reflection, Municipal Gallery, Haagam,
Raanana

The Artist Way, Municipal Gallery,
Haagam, Raanana

This is his Tattoo, Mabat Gallery, Tel Aviv

Group Exhibitions

2017 Venice Biennale — Wall Installation,
“Personal Structures: Open Borders”,
European Cultural Center

Ricordi Futuri 2.0, Turino
2016 Scope Miami - Clark gallery, Boston

House Events Waves, Working material -
Haifa Israel

Rosenbach Gallery, Jerusalem
Contemporary Art, Jakarta, Indonesia

GoldMind, Florentin 45 Contemporary Art
Gallery, Fresh Paint 8 ,TLV

Janco Dada Museum

2015 Scope Miami — Chesterfield Gallery, N.Y
Hotel Alegra, Jerusalem
“City Center Quarter” Tower, Tel Aviv
Koresh Gallery, Jerusalem

Gravitation — installation, Janco Dada
Museum foyer

Refresh — Florentin 45 Gallery, Tel Aviv
2014 E(merge), Washington DC
Fresh Paint, Tel Aviv

Chateau - musée Grimaldi de Cagnes sur
Mer, France 2014 Passover exhibition,
Engel Gallery, Tel Aviv

Initium Novum, Dacia Gallery, N.Y

2013

2012

2012
2012

2012
2005

Art Laren, The Brink, Laren, Netherlands

Dacia Universal Art Project, Erfurt,
Germany

Dacia Universal Art Project, Sibiu,
Romania

Group Exhibition, Engel Gallery, Tel Aviv

Unity Exhibition, Memoir de bavenir
gallery, Paris, France

Avner Sher Paintings, Contemporary Art
Fair, Javits Center, NY

Art show on Broadway, Dacia Gallery, NY

The Miami River Art Fair during Art Basel
Week, Miami, FL

Nina Torres Gallery, Miami, FL

The Israel Painters & Sculptors Association,
Haifa

Selected Publications

2016

2015

2014

An article - Boston Globe - solo exhibition
Clark gallery

Scratching the surface - artist’s book by
Revital Alcalay

Solo exhibition catalog — Artist house TLV
Loomis Chaffee, Windsor, C.T

Buzzing Solo Booths: Report from the
Armory Show, Volta, and SCOPE, by
Charlie Schultz, ArtSlant
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of other sites, such as the Holy Sepulcher, are marked according as the mapmakers

wish to do so, reflecting desires which are stronger than geographical fact.

Spolia is a series whose title is a Latin word referring to the secondary use of
elements from destroyed buildings in new structures. This repurposing creates a
chain of “rebirth” in the new buildings, conserving the memory of the past within

the present, embodying future promise.

Rifts (detail), 2017 >
2017 ,(u19) owp

.



allude to the diverse faiths and fervent beliefs of folk religion that developed
regarding Jerusalem, especially the Jewish custom of placing small notes with
prayers among the stones of the Western Wall. In this site-specific work, as in
Sher’s other works, he creates a symbolic language: the crimson red color creates
a chain of associations, from the Temple priests’ clothing to the sacrificial blood,
which, combined with the forms brings to mind the notes folded and slipped
into the Wall.

On the graduated balconies overlooking the city, Sher has built a new structure,
adding a transient chapter to the architecture immersed in history. Its clean
geometry corresponds with the modernist architecture of the western section of
Jerusalem. The crimson red evokes blood and glory, warning signs, and more.
Upon a closer look, viewers will discover the outlines of a utopian map printed
on the building: Sher merged maps of the Old City and the new, by changing the
city streets on the western side and narrowing them like the Old City alleys to
form an image close to reality, but which is nevertheless fantastic. The synthesis

of new and old shows just how fragile is the illusion of progress.

Maps of Jerusalem and Spolia are two series on exhibit in the red pavilion,
referring to the concrete and imagined architecture of the city, to the maze of
longings and rage woven within its very fabric. Sher follows the history of the
city maps from different eras and places, some familiar, as the Madaba Map from
the 6th/7th century C.E., while others are esoteric. The artist wanders through
various perceptions of Jerusalem, cross-matching sensations, religious axioms,
historical data and personal associations to weave together a hybrid depiction
of living things and inanimate objects moving between various periods, utopias

and dystopias.

In the inner courtyard, leading from the balcony to the central tower, viewers
can see a large floor piece made of pieces of cork which together form a shattered
map whose components have been torn by an invisible hand which scattered
them in all directions. This is a map containing hints of familiar sites and areas

that do not merge into a coherent picture.

For millennia, peoples, kingdoms and religions have been engaged in combat
for control of this small area of ancient Jerusalem. Millions have lost their lives
throughout history, placing the sanctity of the city above their own fate. Sher’s
works of art, with their rich repertoire of symbols and signs, incisions, scorched
areas, rents and chaos, are also relevant to conflict zones throughout the world.
The works critically observe the fundamentalism and self-righteousness leading
to the unending war for Jerusalem, as in every location in which faith’s flame

burns, encountering dark violence.

++4

Two series of works are exhibited inside the temporary pavilion:

Contemporary maps, like ancient ones, delineate the spiritual and urban geography
of the city, reflecting a continuous dialogue of deconstruction and construction,
destruction and rebuilding, secondary use and repurposing of ruins - these are

some of Jerusalem’s outstanding characteristics.

Maps of Jerusalem is a series based on ancient and contemporary maps of the
Old City, each with a different emphasis on the perception of the area of less than
a square kilometer as seen by various religions. The Temple Mount is prominent,

decorated with gold leaf, but not necessarily in its location; the size and placement

50
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Avner Sher / 950 sq.m.: Alternative Topographies

Smadar Sheffi

The tension between the eternal and the transient is one of the intrinsic qualities
of metaphysical and concrete Jerusalem. In the exhibition 950 sq.m.: Alternative
Topographies Avner Sher explores, examines, and observes the complexities

arising from this tension.

Sher’s point of reference is the Old City of Jerusalem, bowed by conflicting
ideologies and beliefs. Sites holy to the three major monotheistic religions are

concentrated within a geographical area of less than one square kilometer.

Sher’s works are made of sheets of cork, material charged with multilayered
meanings. The cork is the external bark of the cork tree, peeled oft once every
nine years, thus creating repetitive trauma for the trees. The trees’ capacity for
rejuvenation, the cork’ resilience to fire (like the burning bush which was not

consumed) has made cork Sher’s preferred material.

The exhibition is located in the Tower of David Museum of the History of Jerusalem,
an interface between the ancient and the new city. The Museum, installed in an
historical building with foundations from Herod’s time, has undergone architectural

transformations through the Muslim, Crusader, Mameluke and Turkish eras.

Throughout the Museum, Sher distributed small wedges of cork which look

like little notes. Painted red, each one bears a wish in a different language. They

52




Avner Sher

950 sq.m. — Alternative Topographies
Curator: Dr. Smadar Sheffi

Design and production: Dafna Graif
Photographs: Shoham Efrati Photography
Translation and editing: Judith Appleton
Printing and Binding: A.R. Print Ltd.

Heartfelt gratitude to the anonymous donor for the contribution
in support of the succa/pavilion.

Digital Printing: Elkeslasi Surface Design

The Tower of David Museum of the History of Jerusalem

o7eUTY MININY NXTRN | MT 71N
Tower of David | Museum of the History of Jerusalem
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The Jerusalem Biennale of Contemporary Jewish Art, 2017

avnersher@gmail.com www.sher-art.com
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